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Every Picture Tells a Story (EPTAS) 
 
Looking becomes an exciting adventure when exploring the painting 
of Sidney Nolan in the classroom. 
 
Children will engage with selected works from Nolan’s Ned Kelly 
series and bring them to life through art-based games, puppetry and 
storytelling. 
 
Children further investigate these ideas during artmaking  where 
they will experiment with a variety of media to create works of art. 
 
 

Duration 
 
20 mins reading stories 
40 mins looking at paintings and playing games 
40 mins artmaking  
 
 

Watch 
 
Teachers may click here to preview the digital version of Every 
Picture Tells a Story on the learning page of the CMAG website, in 
preparation for delivering the learning program. 
 
http://www.cmag.com.au/learning/nolan-program-every-picture-tells-a-story 
https://www.youtube.com/watch?v=yZILhQRf7P8 
 
 
 
 

http://www.cmag.com.au/learning/nolan-program-every-picture-tells-a-story
https://www.youtube.com/watch?v=yZILhQRf7P8
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Acknowledgement of Country 
 

 

 

 

 
We would like to Acknowledge the Aboriginal and 

Torres Strait Islander Peoples. 
 

We pay our respect to their Elder’s past and present and 
extend that respect to all Aboriginal Peoples here today. 

 
 

Australian government acknowledgement of country: 
https://www.indigenous.gov.au/contact-us/welcome_acknowledgement-country 

 
Together we touch the ground of the land (touch ground) 

 
We reach for the sky that covers the land (raise hands) 

 
And we touch our hearts to care of the land (touch heart) 

 
 
 

Play school acknowledgement of country 
https://www.abc.net.au/cm/lb/11457222/data/acknowledgement-of-country-notes-data.pdf 

https://www.abc.net.au/cm/lb/11457222/data/acknowledgement-of-country-notes-data.pdf
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Sidney NOLAN (1917 – 1992) 
Kelly and Horse 1946 
92.1 x 122.4cm 
enamel on board 

Sidney NOLAN (1917 – 1992) 
Policeman in wombat hole 1946 
91.8 x 122.3cm 
enamel on board 

Sidney NOLAN (1917 – 1992) 
Glenrowan 1945 
63.5 x 76.1cm 
enamel on board 

Sidney NOLAN (1917 – 1992) 
Kelly and Sergeant Kennedy 1945 
63.6 x 76.4cm 
enamel on board 

Sidney NOLAN (1917 – 1992) 
Steve Hart 1945 
63.5 x 76.2cm 
enamel on board 

Sidney NOLAN (1917 – 1992) 
Kelly 1946 
63.5 x 76.1cm 
enamel on board 
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Let’s Read 
 
Vocabulary 
 
Children may encounter unfamiliar words during the program. We encourage teachers to talk with 
students about their artwork using age-appropriate language. This discussion will help to develop 
children’s understanding of art and allow them to communicate new concepts about art. Some new 
words children may discover during this program: 
 

 
 
Children’s picture books provided in this program 
 

• The Wombat Stole My Shoe by Katrina Griffiths  
Join Emily as she goes camping and share her encounters with beautiful native Australian 
animals, the wonder of the Australian bush and a very cheeky wombat. Read the physical 
copy provided or click here for the illustrated digital version.  
 

• Who Am I? by Susan Hall 
Introduces young readers to both native animals and the concept of Indigenous language - in 
this case the Kaurna language, from South Australia. All images are from The Mammals of 
Australia by John Gould, London, 1863, National Library of Australia Collection. 
 

• Waddle Giggle Gargle by Pamela Allen 
Sitting in a tree outside Jonathan's house is a black and white magpie. A delightful story 
about a boisterous, swooping, waddling, giggling, gargling bird! 
 

• Fuzzy Wuzzy Wombat and Other Rhymes by Natasha Bita 
Pretty possums, lazy lizards, jolly joeys, cuddly koalas . . . all these plus more of our favourite 
Australian animals. 

 
 
 

 

 

           Sidney Nolan               Ned Kelly                   Bushranger 

 Wiradjuri Country         Canberra Museum and Gallery    

           Mask                   Landscape                  Collage               

https://vimeo.com/446629455
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I spy with my little eye 
 

 
 
 
RESOURCES 
 
The AIATSAS map of Indigenous Australia, felt shapes. 
 
LOOK 
 

• Do you like stories? Sometimes we read stories and sometimes we listen to a story being 
told. What is your favourite story book? 

• Sidney Nolan the artist liked stories and he was a storyteller but he didn't tell stories with 
books...he told stories with pictures! 

• Look at this painting. What can you see? Can you guess what the story is about? 
• Who is this person with a big square head and circles for eyes!? He looks like a robot or a 

knight. This is a painting of a bushranger called Ned Kelly. Ned lived in Australia a long time 
ago – before your parents were born, and even before your grandparents were born, and he 
rode through the Australian bush on his horse with his friends, the Kelly gang.  

• Show children the AIATSIS map of Indigenous Australia and point to Woiworung, 
Taungurong, Waveroo and Wiradjuri Country where the Kelly Gang roamed long ago. 

• Look at the way Sidney Nolan the artist has painted Ned Kelly the bushranger hiding inside a 
big black shape. 

• Do you wear a helmet when you ride your bike? What shape is your helmet? Draw the shape 
with your finger in the air. 

• What shape is Ned's helmet? Use your finger in the air to trace the shape of Ned's helmet. 
 
PLAY 
 
Play a game of ‘I spy with my little eye.’ The teacher can hold up a felt shape from the activity box 
and encourage children to find it in the painting. 
 
INFORMATION FOR TEACHERS ABOUT THE ARTIST + THE WORK 
 
Nolan created several works depicting Ned Kelly on his horse. In the 1946 version, Kelly is portrayed 
confidently astride his horse with his gun poised as he fearlessly stares at the viewer. Kelly and the 
horse have been thrust into the central foreground. Stylistically the forms and the landscape are 
bold and hard-edged. This painting emphasizes the symbiotic relationship between Kelly, his horse, 
and the Australian landscape which is reflected through the cut-out eyes of the horse and the 
aperture in Kelly’s black helmet. 

Sidney NOLAN (1917 – 1992) 
Kelly and Horse 1946 
92.1 x 122.4cm 
enamel on board 
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Down the wombat hole 
 
 

     
 
 
RESOURCES 
 
Wombat hole (drawstring bag and contents – button, wombat, magpie, lizard, police officer’s boot, 
police officer’s helmet, letter. 
 
LOOK 
 

• Look closely at this painting. What can you see? Can you guess what the story is about? 
• Who is this person (hint – look at the uniform)? 
• How many animals can you find? Which country do these animals belong to? 
• How many different types of plants can you see? 
• Why is this person upside down? Are they looking for someone or are they hiding from 

someone? 
• Imagine hiding inside a wombat burrow! 
• Would it be light or dark in there? 
• Would it be loud or quiet in there? 
• What would it smell like? 

 
PLAY 
 
The teacher may reach inside the ‘wombat burrow’ and feel around for an object. Describe the 
objects qualities such as texture, size and shape while keeping it hidden. The children can guess 
what it is by looking at the painting for clues. Repeat the guessing game until all of the objects are 
revealed. 
 
INFORMATION FOR TEACHERS ABOUT THE ARTIST + THE WORK 
 
This painting retells an event where the Kelly Gang ambush a police search party at Stringybark 
Creek in Victoria. During the shootout, three police officers were shot and killed. Constable Thomas 
McIntyre managed to escape and hid in a wombat hole overnight. This painting is one of Sidney 
Nolan’s most whimsical works. The policeman is depicted upside down with his head in the sand, his 
arms and legs protruding from the wombat hole. The displaced wombat, a lizard and a magpie look 
on. In his hand he holds a handwritten note: ‘Ned Kelly and others stuck us up today, when we were 
disarmed. Lonigan and Scanlon shot. I am hiding in a wombat hole until dark.’ Nolan retells the 
Stringybark Creek incident with his characteristic humour. 
 
 

Sidney NOLAN (1917 – 1992) 
Policeman in wombat hole 1946 
91.8 x 122.3cm 
enamel on board 
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Hide and seek 
 
 

     
 
 
RESOURCES 
 
Wombat and police officer’s helmet. 
 
LOOK 
 

• Look closely at this painting. What can you see? Can you guess what the story is about? 
• Who are the characters in the painting? 
• Are they hiding from each other or looking for each other? 
• The large tree which divides the composition in half. What effect does this create? 
• Describe how the tree has been painted. 
• These paintings tell the story of Ned and his friends hiding in the Australian bush. Do you like 

to play hide and seek? Do you have a favourite secret hiding place when you play hide and 
seek? The class may take turns at describing their favourite secret hiding place. 

 
PLAY 
 
Take the wombat and the police helmet from the wombat hole activity and play a game of hide-and-
seek in the classroom. Choose a child to be ‘wombat’ and another child to be the ‘police officer.’ The 
‘officer’ closes their eyes, hides behind the helmet and counts to 10 slowly with the rest of the class, 
while the wombat is hidden somewhere in the classroom by the other child. When the wombat is 
hidden and the child returns to the group, the ‘officer’ can search for the hidden wombat. The class 
may indicate that the ‘officer’ is ‘cold’ or ‘getting warmer’ by clapping softly or loudly. Take turns. 
 
INFORMATION FOR TEACHERS ABOUT THE ARTIST + THE WORK 
 
This painting is one of the first in the Ned Kelly series. It depicts the Irish Sergeant Michael Kennedy 
who was murdered by the Kelly gang at Stringybark Creek. The bright blue uniform offers a contrast 
to the rest of the palette and this underlines the tension of the narrative. Like other early works in 
this series, the landscape looms large, with a tree trunk front and centre, effectively dividing the 
composition in two. Kelly lurks behind the tree trunk, looking sideways at Kennedy in the middle 
distance who appears rather like a puppet, propped against a tree with blood-red flowers scattered 
on the ground around him, perhaps suggestive of his fate. Here, the bushranger appears diminutive 
and his human frailties are emphasised, as through his helmet we see fear in Kelly’s eyes. 

 

Sidney NOLAN (1917 – 1992) 
Kelly and Sergeant Kennedy 1945 
63.6 x 76.4cm 
enamel on board 
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Spots 
 
 

     
 
 
 
LOOK 
 

• Look closely at this painting. What can you see? Can you guess what the story is about? 
• Who is the character in this painting? 
• Do you sometimes play dress-ups and disguise yourself? 
• Who do you pretend to be when you play dress-ups? 
• This is Steve Hart the bushranger. He is Ned’s best friend. He is wearing a spotty dress. Why 

is he dressed in a disguise? 
• A long time ago, ladies rode side saddle when wearing dresses. Do you think this would be 

uncomfortable and unsafe? 
 
PLAY 
 
The class may sing together ‘It’s a spotty kind of day.’ 
 
INFORMATION FOR TEACHERS ABOUT THE ARTIST + THE WORK 
 
Like Ned Kelly, Steve Hart was the son of Irish immigrants. After befriending the Kelly brothers he 
took part in the siege at Stringybark Creek and was declared an outlaw. Hart was known for his 
horsemanship, and in this work he is depicted riding side-saddle on a horse, clad in a spotted dress. 
Much has been written about Nolan’s depiction of Hart apparently cross-dressing. According to 
Nolan, Hart dressed in feminine attire merely to deceive the police, and his disguise was purportedly 
so effective that the police thought he was one of the Kelly sisters. Here, he is shown quite 
composed, calmly staring out at the viewer. This work was a study for a later work entitled Steve 
Hart dressed as a girl (1947). 

 
 
 
 

Sidney NOLAN (1917 – 1992) 
Steve Hart 1945 
63.5 x 76.2cm 
enamel on board 

https://www.youtube.com/watch?v=T120o5j5h-w
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Stripes 
 
 

     
 
 
RESOURCES 
 
3 x spots and stripes kits and 3 x black mats. 
 
LOOK 
 

• Look closely at this painting. What can you see? Can you guess what the story is about? 
• Who are the characters in this painting?  
• What story does this painting tell? 
• There are many lines in this painting, going in different directions. See if you can find some 

vertical lines, horizontal lines and diagonal lines in this painting. 
• Can you find some spots and stripes in this painting? 
• Let’s make an imaginary painting in the air. Do you have an imaginary paint brush in your 

pocket? You do! Hold it up and let’s pretend to paint spots and stripes with our imaginary 
paint brushes in the air.  

• When an artist repeats the same thing over and over again, it is called a pattern. Sidney 
Nolan made patterns in this painting with spots and stripes. 

 
PLAY 
 
Divide the class into 3 equal sized groups. Lay 3 black felt mats on the floor and ask the children to 
sit around the outside of the mats in their groups – remembering not to sit on the mat, because this 
will be the canvas for a collaborative artwork. Children may use pom poms and felt to create a 
collaborative pattern of spots and stripes.  
 
INFORMATION FOR TEACHERS ABOUT THE ARTIST + THE WORK 
 
The Glenrowan Inn was the site of the Kelly Gang’s last siege where the Kelly Gang ultimately met 
their fate and Kelly was finally captured by the police. Nolan produced several works of art focusing 
on events at Glenrowan, and this is one of his earliest. This painting expresses an eerie sense of 
foreboding as two legless and faceless figures, clad in black armour, appear in the open clearing, 
behind the Inn. The bushrangers are exposed and vulnerable. The field of delicate yellow wildflowers 
and a small pool of light in the foreground are juxtaposed against a band of dark sky and slashes of 
black cross-hatching which reinforce the sense of tension in this painting. The painting is divided 
horizontally into distinct sections of colour and pattern which has the effect of flattening the space 
but also suggesting a distinct background, middle and foreground. 

Sidney NOLAN (1917 – 1992) 
Glenrowan 1945 
63.5 x 76.1cm 
enamel on board 
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Behind the mask 
 
 

        
 
 
RESOURCES 
 
A class set of Kelly masks. 
 
LOOK 
 

• Look closely at this painting. What can you see? Can you guess what the story is about? 
• Who is the character in this painting? 
• Look at the sky in this painting. What time of day is it? 
• Imagine that you are on top of the hill depicted in the painting. Describe the sounds and 

smells of the Australian bush. 
• Do you think this painting was made slowly or quickly? Give reasons. 
• Ned is hiding behind a hill inside a big black shape. What do you think the world would look 

like through Ned’s helmet? Imagine that you are Ned, on top of the hill. What would you be 
able to see through a mask from way up there? 

 
PLAY 
 
Distribute the Ned Kelly masks to each child. Instruct the children to hold the mask up close to their 
face and look through the peek-a-boo shape at the painting. What can you see? Can you see the 
whole painting or just a little part of the painting? Now stretch out your arms to hold the mask far 
away from your face. Can you see the whole painting or just a little part of the painting? 
 
INFORMATION FOR TEACHERS ABOUT THE ARTIST + THE WORK 
 
Unlike other paintings in which Ned Kelly takes centre stage, in this painting the bushranger is 
depicted on the far-right edge, peering out from behind the mountain which dominates the picture 
plane. The landscape occupies two-thirds of the pictorial space but the figure of Kelly still dominates 
with its exaggerated scale. Nolan was interested in the mythical presence of Ned Kelly in the 
Australian landscape. In this painting Kelly appears to embody the landscape, accentuated by the 
fact that through his helmet we do not see his eyes but rather the blue sky beyond. Kelly’s helmet 
looms large in this image with a form that closely resembles Russian artist Kazimir Malevich’s iconic 
black square paintings which were a source of inspiration for many modernist artists including 
Nolan. 

 

Sidney NOLAN (1917 – 1992) 
Kelly 1946 
63.5 x 76.1cm 
enamel on board 
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Artmaking for preschool children 
 

Now we are going to be artists like Sidney Nolan and make our own artworks. Teacher may hold up 
the A3 laminated photograph of Sidney Nolan the artist. 
 
 
HIDE AND SEEK DRAWING 
 
Materials 

• One sheet of white cartridge paper per child 
• 9 sets of liquid crayons to be shared between pairs or small groups of children 

 
In this drawing activity, children can tell a story about their favourite secret hiding place. Where will 
you draw yourself hiding? Will it be in the bushes…inside a cupboard…under the stairs…behind the 
couch…under your bed…in the garden…?  
 
 
SHAPE COLLAGE 
 
Materials 

• One sheet of black cartridge paper per child 
• One gluestick per child (not provided) 
• One paper plate per child (not provided) 
• Tubs of various collage materials set up on a central table for children to access 

 
In this collage activity, children can tell a story that happened in Australia a long long time ago. The 
collage materials are inspired by elements found in Sidney Nolan’s paintings, such as characters, 
squares, circles, stripes and leaf litter from the Australian bush where the Kelly Gang roamed. 
Children can collect their collage materials on a paper plate and take it back to their table. Children 
may arrange the collage elements on the paper and can glue everything down when they are happy 
with the composition. 
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Extension artmaking activities 
 
 
SHAPE SCULPTURE 
 
Collect cardboard boxes, open them out and lay flat on a tarp outside. Children can paint these 
panels using acrylic paint. Encourage pattern making and experimentation (eg squeeze bottle, drip 
and splatter painting etc). When dry, paint the other side and allow to dry. Children can draw large 
abstract shapes on the cardboard. Squares, circles, triangles and freeform shapes work well. Aim to 
use all of the cardboard so draw smaller shapes between the larger shapes. Teachers can cut out 
these shapes with sharp scissors and then cut one to four slits in each of the shapes (the larger 
shapes have more slits). The aim is to cut a narrow rectangle, slightly thinner than the thickness of 
the cardboard and deep enough in order for the sculpture to remain stable. Children can build their 
sculptures by interlocking the shapes together. 
 
STORYBOARD 
 
In the painting Kelly and horse 1946, Nolan has created a feeling of drama in the Australian 
landscape and captured a moment in time. Imagine the painting as a scene from a film storyboard or 
a comic strip frame. Using pencil make a drawing of the scene before, and the scene after to tell 
more of the story. Children can add colour to the drawings using watercolours. Display the three 
works together as a triptych. 
 
SGRAFFITO DRAWING 
 
Ned is hiding somewhere in the Australian bush! Where’s Ned? Have children fill an entire sheet of 
A4 cartridge paper with oil pastels. Encourage them to apply the oil pastel thickly and create solid 
blocks of colour. Children can then paint a thin layer of black acrylic paint over the top until there is 
no colour left showing. When dry, children can use a toothpick, stick or skewer to scratch a drawing 
of their own favourite secret hiding place into the black paint layer, revealing the layer of colour 
hidden underneath.  
 
SPOTS AND STRIPES 
 
Children can cover A4 cartridge paper with a background colour using brushes or rollers. When the 
painting is dry, the next layer of colour can be applied. To make homemade puffy paint, mix one cup 
of SR flour and one cup of salt together in a large bowl. Stir in one cup water and mix to combine 
until smooth. Divide the mixture into three containers. Stir in a few drops of red, yellow and blue 
food dye into each container. Scoop the mixture into ziplock bags and seal the bag, squeezing the air 
out and leaving about 1 cm unzipped. Push the paint towards one corner and use your scissors to 
snip off the corner. You only need to cut off a tiny bit. Twist the end of the bag until the paint starts 
to squeeze through the hole. Children can gently squeeze the bag as they paint a pattern of spots or 
stripes over the background colour. Place the finished painting in a microwave and cook on HIGH for 
30 seconds until the paint is dry and puffy.  
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MONOPRINTS 
 
Monoprinting involves transferring an image from an inked surface onto paper to produce a one off 
print that is the reverse of the original. Create a series of monoprints inspired by a place outside in 
the landscape that is special to you.  Using acrylic paints (mixed with a dash of dish soap to stop 
them sticking) and thick and thin brushes, to paint directly onto a flat surface such as a sheet of 
perspex or a plastic tray. Experiment by using implements such as sticks, forks, pieces of thick card 
and rags to see what kind of interesting marks you can make. Try using different colours and types of 
paper. Lay the paper on top, smooth out with palms or a hard roller and then peel back gently to 
reveal the finished print.  
 
LANDSCAPE PAINTING 
 
Nolan used a type of house paint called Ripolin which suited his method of working quickly because 
of its fast drying properties. Look carefully at the way Sidney Nolan paints the Australian landscape. 
Children could create a landscape painting using some of Nolan’s painting materials and techniques. 
A big blue sky with wispy white clouds can be created using a cardboard squeegee to scrape dollops 
of the paint across the paper. The Australian bush could be created by mixing tints (a colour mixed 
with white), tones (a colour mixed with grey) and shades (colour mixed with black) of green on a 
palette. Use a toothbrush, a thick glue brush to apply the paint. Try making a brush by securing 
together natural materials such as pine needles or gum leaves. 
 
We encourage you to share images of artwork created by your students with us. Please email images 
to: 
 
CMAGbookings@act.gov.au 
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Packing up the resources 
 
 
Please repack the Suitcases as they were provided and complete checklist prior to returning 
the outreach learning resources to CMAG. 
 

   
READ, LOOK, PLAY case 
 

   
ARTMAKING case    
 

   
FOLIO case     
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Checklist 
 

Please complete the check list before returning the outreach resources. 

ARTMAKING CASE 
 
Children’s art folio 
 25 art folios 
 25 white cartridge for drawing 
 25 black cartridge for collage 
 
Hide and Seek Drawing 
 9 sets of watercolour markers 
 
Shape Collage 
 1 tub leaf litter 
 1 tub magpie feathers 
 1 tub Ned and friends 
 1 tub squares 
 1 tub circles 
 1 tub stripes 
 
FOLIO CASE 
 
Posters 
 6 x A2 EPTAS posters 

 
Teacher pack 
 Teacher notes with CHECKLIST 
 6 x A3 EPTAS posters SCHOOL TO KEEP 
 A3 photograph of Sidney Nolan 
 Example of artwork folio 
 4 Children’s story books 

- The wombat stole my shoe 
- Who Am I? 
- Waddle Giggle Gargle 
- Fuzzy Wuzzy Wombat 
 

 
 
 

 
 

 
 
 

READ, LOOK, PLAY CASE 
 
I spy with my little eye 
 1 black square 
 2 red triangles 
 2 black circles 
 1 blue rectangle 
 1 green triangle 
 Indigenous map of Australia 
 
 
Behind the mask 
 25 Kelly masks 
 
 
Spots and stripes 
 3 boxes of spots and stripes, each with: 

- 24 felt stripes 
- 12 pom poms 

 3 black mats 
 

 
Down the wombat hole 
 1 drawstring bag (wombat burrow) 
 1 wombat 
 1 magpie 
 1 lizard 
 1 letter 
 1 police officer’s helmet 
 1 police officer’s boot 
 1 shiny brass button 
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Early Years Learning Framework 
 
Every Picture Tells a Story integrates The Early Years Learning Framework for Australia – 
Belonging, Being Becoming: 
 
 
Outcome 1: Children have a strong sense of identity 
 

• Children feel safe, secure and supported 
 by openly expressing their feelings and ideas 
 by initiating and joining in play and role play 

• Children develop their emerging autonomy, inter-dependence, resilience and sense of 
agency 
 all children’s attempts are enthusiastically encouraged 
 by working co-operatively and collaboratively with others 

• Children develop knowledgeable and confident self-identities 
 by providing resources that reflect children’s social worlds 
 by promoting a shared identity as Australians 

• Children learn to interact in relation to others with care, empathy and respect 
 by engaging in and contributing to shared play experiences 
 by promoting social inclusion and respecting perspectives of others 

 
 
Outcome 2: Children are connected with and contribute to their world 
 

• Children develop a sense of belonging to groups and communities and an understanding of 
the reciprocal rights and responsibilities necessary for active community participation 
 by broadening their understanding of the world in which they live 
 by participating in group discussions and shared decision-making about rules and 

expectations 
• Children respond to diversity with respect 

 by listening to the ideas of others and respecting different ways of being and doing 
• Children become aware of fairness 

 by empowering them to make choices 
• Children become socially responsible and show respect for the environment 

 by embedding sustainability in routines and practices 
 
 
Outcome 3: Children have a strong sense of wellbeing 
 

• Children become strong in their social and emotional wellbeing 
 by accepting new challenges, making new discoveries, celebrating their efforts and 

achievements and that of others 
• Children take increasing responsibility for their own health and physical wellbeing by being 

happy, healthy, safe and connected to others 
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Outcome 4: Children are confident and involved learners 
 

• Children develop dispositions for learning such as curiosity, cooperation, confidence, 
creativity, commitment, enthusiasm, persistence, imagination and reflexivity 
 by using play to investigate, imagine and explore ideas 
 by extending their own interests with enthusiasm, energy and concentration 

• Children develop a range of skills and processes such as problem solving, inquiry, 
experimentation, hypothesising, researching and investigating 
 by exploring and experimenting with art materials and techniques 

• Children transfer and adapt what they have learned from one context to another 
 by transferring knowledge from an art appreciation to an artmaking setting 

• Children resource their own learning through connecting with people, place, technologies 
and natural and processed materials 
 by exploring ideas using imagination, creativity and play 

 
 
Outcome 5: Children are effective communicators 
 

• Children interact verbally and non-verbally with others for a range of purposes 
 by contributing their ideas and experiences when discussing works of art 
 by extending their vocabulary to include art and museum specific terms 

• Children engage with a range of texts (see note below) and gain meaning from these texts 
 by viewing texts (reproductions of original works of art) and responding with 

relevant comments and questions 
• Children express ideas and make meaning using a range of media 

 by using the creative arts such as drawing, printmaking, painting and collage to 
express ideas and make meaning 

 

Evaluation 
 
We appreciate your feedback. Please complete the Evaluation via the CMAG website: 
www.cmag.com.au/learning/Every Picture Tells a Story/Evaluation 

 
Thank you 
Thank you for participating in Every Picture Tells a Story.  
 

 

Texts – things that we read, view and listen to and that we create in order to share meaning. Texts 
can be print-based, such as books or screen-based such as websites. Many texts are multimodal, 
integrating images, written words or sound.  

https://cmag.typeform.com/to/UoiDmgpK

