
 1 

Listening to the Past 
 
The context for music at Lanyon  
 
Introduction 
 
The project outcomes in relation to Lanyon are presented as a 20 minute encapsulation 
in sound-recordings (‘sound world’) of the years in which the homestead was occupied. 
The Lanyon sound world is based on evidence in oral history interviews conducted by 
Susan Mary Withycombe in 1987 with members of the families who worked on the 
property. These interviews provide information primarily about the Cunningham era of 
occupation. I have also referred to Withycombe’s book: Lanyon: Within Living Memory.1 
Other sources consulted include Bruce Moore’s The Lanyon Saga; histories of Canberra 
and the ACT; selected biographies of local historical figures and Lanyon Guide Book.2 I 
have drawn on my doctoral research for evidence of the kind of music that rural settler 
families played to re-construct a likely selection of music embodying the tastes of 
different classes of workers and land-owner family members who lived on the property. 
 
Description of the Residence  
Like many Australian homesteads, Lanyon had several different iterations, beginning 
with ramshackle huts erected by Timothy Beard sometime in the late 1820s; a more 
substantial hut erected by Lanyon and Wright which was improved by Wright after 
Lanyon’s departure for England; the imposing residence completed by the Cunninghams 
in 1859 and the gradual modernization of the home and outbuildings that occurred with 
the next generation of Cunninghams and the Osborne and Field families, culminating in 
Lanyon’s resumption by the Commonwealth Government in 1974 - a property with a 
large homestead hosting 30 outbuildings.  
 
It was imperative that the barn, dairy, stables and tack room, forge and workshop, cellar, 
kitchen and rudimentary laundry were established as the first stage of pastoral 
settlement, and these are the earliest surviving buildings at Lanyon. The courtyard in 
which these buildings are situated remained the hub of the farm until the 1950s. In the 
early days, portable musical instruments such as fiddles, flutes, tin whistles and 
concertinas travelled the countryside with itinerant workers and were brought out for 
dances or personal entertainment. Men dancing together was a common occurrence in a 
country where women were scarce in the early 1800s. (Shirley Anderson) The well-
known illustration ‘Cutting out his Cheque’ depicts such an escapade, and written eye-
witness documentation substantiates the image. 
 
The outbuildings and cottages for the farm workers were places where music of the oral 
tradition –songs handed down within families and friendship groups, sometimes for 
generations – would have flourished. 
 
For each stage of settlement, the house, however modest, offered a sanctuary from the 
back-breaking daily grind of outdoor physical tasks associated with establishing a 

                                                        
1 Canberra, AGPS, Prepared by the Museums Unit, ACT Parks and Conservation 
Service,1988 
2 See Bibliography 
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successful pastoral enterprise. The addition of a piano to a homestead was regarded as 
an important civilizing influence that might be enjoyed by all those in the district as a 
means of bringing people together socially, communicating through a shared language of 
musical repertoire of the day. Lanyon was often used for religious rites and ceremonies 
by people of all denominations, and a piano would have been an important part of some 
of these. Parlour music would have included a broad repertoire of piano solos written by 
19th century art music composers, light opera and popular songs for voice and piano and 
albums of traditional Scottish and Irish vocal and instrumental music arranged for piano 
and perhaps one or two other instruments and voice. The pianist in the house –often a 
woman –would make every attempt at accommodating the musical tastes of her visitors 
by maintaining her broad repertoire through hours of daily practice, being able to sight 
read an item presented to her well and improvise an accompaniment to a melody line if 
no manuscript was available. 

 
One idea I wanted to investigate in the performances at Lanyon was the question of what 
people occupying different physical spaces, – and therefore inhabiting different social 
classes – could hear across these boundaries. That is to say, what music would the 
dairymaid hear issuing from the drawing room, and what would the mistress of Lanyon 
hear drifting out of the stables. The performance at Lanyon shifted between different 
sites: stables, kitchen, front lawns, drawing room. At each point, the public participants 
were encouraged to participate in the music making, but also to listen to the quality of 
the sound of singing in each different space and to listen outside each space to hear what 
might drift out as the voice of each location. 
 
Eras of Settlement 
 
Lanyon has experienced 5 eras of European occupation, from the shadowy era of 
unofficial squatting characterized by Timothy Beard who de-pastured his stock and had 
the first known huts near the site of the later Lanyon Homestead up to the present time 
in which the land is farmed but the house has become a museum. Listening to the Past 
focuses on the Wright and Cunningham eras. 
 
1. Timothy Beard arrived in Australia on the Fortune, aged 26 in 1806, transported for life. He 
was assigned to Thomas Jamieson, Surgeon General, became his overseer, was pardoned, 
opened an inn at the head of Cabramatta Creek, investigated Queanbeyan as a run, then moved 
to where Lanyon later was founded. He was forced out when later Government land grants 
were given to rival squatters and ended his days as an inn-keeper at Bringelly Road. While it is 
important to acknowledge Beard’s vision in establishing the first huts on the site of what would 
become the major pastoral holding, so little is known of this occupation, I have not represented 
it in musical examples. 
 
2. THE WRIGHTS 1835-1847 
John Hamilton Mortimer Lanyon and James Wright (from Derbyshire) chose the location 
of Lanyon as the home station of their pastoral enterprise in 1833 - beginning as unauthorized 
squatters. They chose their selection on the Murrumbidgee River and returned to Sydney to 
buy equipment: bullock teams and drivers were the prerequisite and enough food to last 6 
months until some food could be grown - returned in c.1835. Their nearest neighbours were 
the occupants of the grants of Murdoch and McLaren at Tuggeranong. The nearest police 
station was 85 miles away at Bungonia. There were no amenities and little family life – the 



 3 

majority of the population was assigned convicts and most of the remainder were ticket of 
leave men. The first huts they built were on the riverbank just below the 1859 homestead. All of 
the applications to purchase were made in the name of Lanyon.  
 
John Lanyon returned to England in 1836 at the urgent request of his mother never to return. 
He died in March 1841 and left his share of Lanyon property to his brother Charles Lanyon of 
Belfast. Later that year William Wright joined his brother, James Wright at Lanyon station. 
William was accidentally killed when duck shooting quite soon after arrival. Priority was given 
to building a dairy and shearing shed. Then the kitchen, the adjoining room was probably James 
Wright’s bedroom. 
 
James Wright benefited from the allocation of assigned convicts and from 1836-42 had an 
average of about 35 labourers and a nursemaid to look after his 8 children who arrived after 
marrying Mary Davis in 1838. Mary had travelled to Sydney with William Broughton, the 
colony’s first bishop. Their first 3 children were born at Lanyon. Mary was a keen gardener and 
benevolent, hospitable mistress of Lanyon. 
 
Between 1838 and 1841 people were assigned to Lanyon for crimes as varied as stealing a 
watch and stabbing a sergeant. There were 17 labourers, 2 farm labourers, 2 stable boys, 2 
farm servants, 1 errand boy, 1 cutler, 1 servant, 1 house servant (Elizabeth Morton), 1 clerk and 
soldier, 1 tailor, 1 comb maker, 1 groom & farrier, 1 shepherd, 1 painter’s boy and one 
shoemaker. There were a predominant number of Irish servants. They lived in slab huts but 
floods have destroyed all evidence of these early structures. The first bark huts were replaced 
by more substantial buildings, housing a self-supporting community of up to 60 people.  
 
By 1845, Lanyon was described as a ‘fine homestead’- ‘impregnable’ against bushrangers, 
window frames of iron and doors made of thick single slabs of hardwood, strengthened by bolts 
and locks. The house was demolished in the late 19th century, but evidence still exists under the 
fernery and gift shop.  
 
The courtyard layout and the architecture is reminiscent of Wright’s native Derbyshire, and 
subsequent owners followed this style. Clustered round the house are the original laundry, 
kitchen, cellar, workers’ barracks, station store, meat house, dairy, stables, harness room and 
blacksmith’s shop. The bell on top of the kitchen block is a ship’s bell with a date stamp of 1836. 
Despite his status, Wright had a reputation as a querulous, ‘bothered’ figure.  
 
The relationship with the local aboriginal population was good, according to European records. 
 
EMPLOYEES AT LANYON UNDER WRIGHT 
In my performances, I have used musicians to take the characters of Thomas Appleby 
and Elizabeth Morton as singing characters. Each of the employees would have brought a 
musical repertoire or at least the ability to recognize significant music from their home. 
Wright’s establishment of Lanyon meant that he occupied his property rather than employing 
an overseer and living elsewhere. A distinct hierarchy amongst Lanyon employees began in the 
1830s in relation to the residence of the land owner and his family. Duties, privileges and 
accommodation assigned were carefully regulated and an accepted part of station life. 
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The following list of convicts and their countries of origin is suggestive of the cultural traditions 
each brought with them. I have used this information to structure the performances and the 
sound world for Lanyon. 
 

• Joseph Oldfield - shoemaker. Assigned as shepherd, became farm constable and 
married Mary Keagon, an Irish free immigrant. Later employed by Cunningham at 
Freshford & Lanyon. 
 

• Thomas Appleby – Durham – Assigned to James Wright – quickly appointed as Sheep 
Overseer. Ticket of Leave holder when he married Elizabeth Bain at Lanyon, Sep 8 
1841 - one of first weddings at Lanyon. They lived at the Overseers Hut. 

 
• William Rusten - Ticket of Leave - Fencer. 

 
• Alexander McKenzie, Dundee, assigned to JW - personal servant. Married Wrights’ 

nurse – Elizabeth Bass. She was the first person with nursing experience to settle on 
the Monaro. 

 
• Charles William Roemer, native of Leipzig, importing & marketing wool - private 

banker. 
 

• Thomas Locker, Durham, free settler and Dairyman. He came with wife, Ann. He helped 
build both Lanyon and Cuppacumbalong. 

 
• Michael Gallagher, m Elizabeth – from Irishtown, near Mullingar, Westmeath, 

employed as gardener and groom. He established and laid out the formal gardens at 
Lanyon. Left in 1854 to take up a selection of his own at Erindale. Devout Catholics. 

 
• James Young, Middlesex, 20, convict - employed as shepherd though a tailor by trade. 

Married Margaret McMahon, domestic at Lanyon. Most evening he worked as a tailor. 
 
The majority of James Wright’s assigned men attained their tickets of leave by 1842 and 
departed to other districts. Free settlers and some Bounty Immigrants were engaged. 
 
3. The Cunninghams 1848-1926  
Andrew Cunningham b. Kirkaldy, Fifeshire, Scotland 1814, was the son of a successful 
merchant. He married Jane Jackson, daughter of the collector of Customs at Ballina. They 
produced 3 children before leaving Scotland and arrived in the Monaro on the way to the 
Congwarra run (South of Lanyon) in 1845. They were welcomed by the Wrights –describing 
Mrs Wright as ‘a lady of great character, noted for her warm hospitality and generosity’. She 
insisted that Mrs Cunningham remain at Lanyon after the birth of her child and placed the 
overseers hut at their disposal.  
 
The fortunes of the Wrights were declining, and they were obliged to sell Lanyon to the 
Cunninghams and remove to Cuppacumbalong in 1848. 
 
The Cunninghams achieved the prosperity denied the Wrights. They represented the new 
generation of settlers who were essentially well-resourced, astute members of the middle class 
seeking the kind of position and pastoral wealth they could never hope to attain in Britain. Jane 
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Cunningham née Jackson, was of Anglo-Irish stock, and she may well, like Clothilda Bayne,3 
have ‘sat at the window and played Moore’s Irish melodies’ – a popular song book of the era, 
much favoured by lonely women in the colonies. The 1859/1860 house completed at Lanyon 
was a dignified home built of mainly local materials, sharing a common wall with the original 
cottage.  The furniture is described as being ‘mainly up to date but not high fashion.’4  The 
Cunninghams had 60,000 sheep, and in accordance with this prosperity, they possessed a piano 
at Lanyon but no butler. 
   
A Post Office opened on the property in 1861 and Lanyon consolidated its role as a centre for 
the community living south of Tuggeranong. Up to 50 people worked at Lanyon in the last years 
of the 19th century living in a self-contained community with workers’ homes doubling as 
schoolrooms and post offices. 
 
The rector of St Johns at Canberra held regular services at Lanyon from 1850. Rev. Pierce 
Galliard was appointed to St Johns in 1851 and was a great family friend of the Cunninghams. 
One could imagine that hymns were part of the music that issued from the Drawing Room as 
part of these occasions. Ministers of all religions were always welcomed, especially when there 
was need to conduct a marriage or a burial for someone of a non- Anglican faith. 
 
This was an era of the pastoral dynasties intermarrying. The first wedding in the Cunningham 
family took place Nov 26, 1868, when their eldest daughter Jane married Theopolus John Mc 
Carthy. Their youngest daughter married Ronald Campbell at Lanyon Aug 4, 1869. Mary 
married Frederick Gibson- an extremely wealthy pastoral family of southern districts. In 1889 
James Cunningham married Mary Twynam of Riversdale. 
 
The most musically interesting match was that of Andrew Jackson Cunningham, aged 58 and 
the very talented pianist, Louise Leman, niece of Frank Hobson of Mt Copper station, aged 24. 
Those who worked on the property remembered her grand piano. Louisa was a force within the 
Ladies committee who organized dances to raise funds to build Anglican Church, resulting in 
the opening of St Edmonds in 1909. 
 
In 1926, the Cunningham family sold Lanyon to Harry Osborne for his newly married son, then 
in 1930 the property was sold to Sydney Businessman T. A. Field then resumed by the 
Commonwealth in 1974. 
 
As it turns out, some of the best evidence about the musical life of Lanyon is preserved in 
interviews conducted by Susan Mary Withycombe with Helen Flint and Lily Brown, Nee Cregan 
in 1988. Lily remembered the grand piano bought in 1905 for Louisa as a wedding present by 
Andrew Cunningham and the gift of an organ she made to the new church, St Edmunds Church 
of England at Tharwa as well as her own family memories.  
 
Will Rowland, in his book Growing up in early Canberra, describes the records that his family 
played in this era that were quite possibly similar to those played by the Cregans: ‘Poet and 
Peasant Overture’, ‘In a Monastery Garden’, ‘In a Persian Market’, ‘The Floral Dance’, Dame 
Nellie Melba singing ‘Home Sweet Home’ and Dame Clara Butt singing ‘Land of Hope and 

                                                        
3 Diary of Clotilda Bayne, NLA MSS MS 2733 
4 David Dolan, 150 years at Lanyon, Dept. of Territories, 1986, p.6 
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Glory’….’On Sunday night sing-songs (round the piano) we would go through a mixture of 
everything from ‘March of the Men of Harlech’ to ‘Abide with Me’.’ 
 
Helen Flint (nee Rigny, b c.1910) recalled the weekly dances in the new hall at Tharwa. The 
music was provided by local musicians on a fiddle, two accordions and piano played by Mrs 
Una West: 
 

We used to walk over to Tharwa to the dances. And they were beautiful dances! They 
had of course the real bush music. And we would walk over to the dance and then walk 
back at about two in the morning or three. It was fantastic. 

 
4. The Osbornes 1926-1930 Harry Osborne of Currandooley near Bungendore 
Lanyon was purchased by Harry Osborne of Currandooley for his newly married son. This 
family lived there only rarely over the next four years. 
 
5. The Fields 1930 - T.A. Field who lived in Sydney but visited regularly 
By 1931 T. A. Field Ltd had grown into a meat and pastoral empire, with headquarters in 
Thomas Street, Sydney, and interests extending throughout eastern Australia. Three years 
later, however, the brothers divided the assets and formed their own pastoral companies. 
Tom retained a half-interest in T. A. Field Ltd and received stations valued at £810,000, 
among them Belalie, Warrana, Bimble, Burrawang and Congi. His private business interests 
included the 200,000-acre (80,938 ha) Willandra station and its famous merino stud 
(purchased in 1912 with the Vickery family), and, from 1930, Lanyon (on the Murrumbidgee 
River near Canberra) which he developed as the family's country home and rural showpiece. 
Field's wool clips were among the world's largest combined offerings under one ownership. 
The Field’s resisted Commonwealth resumption plans and disputed the compensation 
payout in the High Court. The process moved on inexorably and on March 8th 1975 Lanyon 
was opened to the people of Australia.  
 
 
The Lanyon Broadwood Piano 
 

 
 
 
By investigating the serial number and the style and construction of the Lanyon Broadwood 
piano, it would appear that the instrument is from the 1840s. The fabric front panel, the 
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action, the pedal system, the key-shape and the maker’s label support this decade as the one 
of manufacture. Interestingly, although the piano was never resident at Lanyon prior to its 
purchase in the 1990s, its place of purchase was Irrubel Road in Sydney. Chris Leslie, the 
Piano Technician, related that his mother grew up in this area (Newport) on a property 
owned by a landlord named Lanyon. Strange coincidence! Chris wrote: 
 

I contacted my Aunty in Sydney about the Newport landlord Lanyon and the 
piano. She and my mother grew up on a property managed by Lanyon in Irrubel 
Rd Newport. Lanyon's actual house where he lived was the only "proper" house 
in the area and mum's ramshackled old house was directly opposite in the street. 
My Aunty remembers going into the Lanyon house in the early 30s as a child and 
remembers it had lots of rooms but she cannot remember any piano. These were 
depression years and they had to survive with their chickens and their cow and 
with the generosity of landlord Lanyon. Lanyon never married and had no 
children that she knew of.  
 
The Lanyon house in Newport was demolished in the 80s for development. That 
may be the time that the piano may have been moved to Tharwa as per the date 
written inside the piano. 
 
My Aunty reckons that their landlord Lanyon may be a descendent of the original 
Lanyon near Canberra and had obviously inherited some wealth. Email of 
11/7/15 
 

He also reported: 
 

My objective for this reconditioning was to keep as much original material as possible 
and only make repairs to make it play to a reasonable standard. I consider it very 
important for this particular piano because it is rare to find such an old piano that has 
not been altered from its original state. Many of the School of Music collection have 
been compromised over the years such as replacement strings and felts, but this piano 
has not and I would like to keep it that way for as long as possible. Email 24/7/15 
 

Broadwood pianos are legendary because of their extremely successful manufacturing 
capability; their ability to transport specially modified instruments to the British colonies; 
their excellent sales and after sales service; and their philosophy that a Broadwood piano, if 
looked after in a normal domestic environment, will last forever. The web site proudly 
announces: 
 

John Broadwood & Sons is the oldest and one of the most prestigious piano companies 
in the world. The instruments have been enjoyed by such famous people as Mozart, 
Haydn, Chopin, Beethoven and Liszt. The company holds the Royal Warrant as 
manufacturer of pianos to Queen Elizabeth II. 
 

Like other great piano manufacturers, it was a family business into which skilled craftsmen 
married. The firm was started by Burkat Shudi, a Swiss harpsichord manufacturer, in 1761. 
John Broadwood, a Scottish cabinet maker joined the firm in 1761, married Shudi’s daughter 8 
years later and became a partner in the business. The company astutely switched to the 
manufacture of pianos as interest in harpsichords died out. 
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The Lanyon piano is an example of one of the most popular models in Australia – the cottage 
upright. 
 
THE CHOICE OF MUSIC TO CREATE THE LANYON SOUND WORLD 
 
1. Thomas Appleby in the Stables: Ranzo (Shanty) and Lambton Worm 
The recreation of Thomas Appleby leading a singing session in the stables is fanciful, and 
yet, such an event could have happened – although it would have been his fellow 
farmworkers rather than a paying audience who would have joined in song with Thomas to 
make the time pass more quickly as they attended to some repetitive task. 
 
Shanties are work songs designed to assist with the work at sea of hauling anchors up with 
the capstan, scrubbing the decks, hauling down sails and a hundred other nautical tasks. For 
anyone with a faintly musical ear who was transported or carried freely to Australia on 
board a sailing ship, there would have been ample opportunity on the long voyage to absorb 
the repertoire of the sailors as they went about their daily duties. In a diary owned by my 
husband’s family, there is an example of ‘a capital hornpipe’ noted down in music by George 
Sproule, who sailed to Australia on the Rodney in 1860. Once ashore, these songs could find 
new uses in assisting the newly arrived farm labourer to pass the time as he handled his 
heavy duties on a pastoral property. Ranzo uses the traditional framework of solo sung lines 
interspersed with choruses. 
 
The Lambton Worm tells the story of a legendary beast native to the Durham countryside. It 
was popularized in the Music Halls, and for a native of Durham, the song, sung in dialect, 
would have been a happy reminder of Home and more likely to have been sung in Australia 
in the late 19th century. Like the shanty, The Lambton Worm has a robust chorus. 
 
2. Elizabeth Morton in the Kitchen: and Bushes and Briars, Dashing Away with 

the Smoothing Iron 
For some years, Elizabeth Morton was the sole woman servant at Lanyon. Life would have 
been lonely. Singing is a way to keep despair and dark thoughts at bay and in singing 
English folk songs, the connection to home is re-established, albeit for the brief duration of 
the performance. Bushes and Briars is a tale of longing for a lover who seems unattainable. 
Who knows if one or some of the women servants at Lanyon sighed for their employer –or 
for one of the farm workers – or for a lover left behind in England. 
 
Dashing Away with the Smoothing Iron, first sung in the early 19th century, remained in the 
repertoire up to at least the early 1960s as my mother would sing it on wash days – not to 
appease a copper and mangle, but to accompany the drone of the motor and the squelch of 
the ringer on the English Hotpoint washing machine. This song, like Bushes and Briars, has 
a chorus to engage fellow workers to make the time fly while wielding a heavy flat iron and 
heating the two or three others necessary to complete a load of household linen for return to 
the wearers. 

 
3. Front Lawns - Kerry Set  
The dances at Tharwa Hall were referred to with affection by staff at Lanyon in the early 
years of the 20th century, but before that, the large number of Irish laborers at Lanyon 
would have guaranteed the occurrence of set dances in cottages, or on the road, or in some 
out-door location. Polkas –the tunes used for the Kerry Set, come from that part of Ireland. 
They are lively, have a subtle but imperative lift and are deceptively simple-sounding. Dance 
is the life-blood of Irish culture, and historically, it is a way of dispelling despair at poverty 
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and repression.  The first figure of the Kerry Set is easily learned by newcomers and it is a 
cure for all ills. 
 
4. Drawing Room – listening from the exterior: Mendelssohn, Mozart 
I wanted the audience to experience what it would have been like to be outside in the open 
air on the Lanyon property and to hear the voice of the newly restored 1840s Broadwood 
piano drift out to them, as it would have done for all visitors who came to Lanyon from the 
mid 19th century. To this end, I left the dancers recovering on the grassy sward with a glass 
of elder-flower cordial, and repaired to the drawing room, where I played Consolation from 
Mendelssohn’s Songs Without Words, a taste of a Clementi Study and Mozart’s Sonata in C. 
The audience joined me as they finished their refreshments, in time to recreate a soiree. 
 
5. Drawing Room soiree – Madam Maxwell (fiddle duet) Will Ye No’ Come 

Back Again, Good King Wenceslas, Hark the Herald Angels Sing, Home 
Sweet Home. 

Madam Maxwell is a tune composed by blind Irish harper and itinerant musician, Thurloch 
O’Carolan in the 18th century. His melodies remained popular parlour pieces into the 19th 
century, along with Moore’s Irish Melodies and similar anthologies of Scottish repertoire. It 
is the kind of tune that would have been known by many passing musicians and would be 
easy to accompany on the piano, or with another fiddle or flute. 
 
Will Ye No Come Back Again would have been a favourite with the Cunninghams and just 
about everyone else in the late 19th century. A relic of the Jacobite rebellion, the song 
commemorates Bonny Prince Charlie and the romantic sentiments expressed were popular 
with ex-patriot Scots. The chorus leaves ample opportunity for guests to harmonise. 
 
As the concert at Lanyon took place at the end of November, I incorporated a series of older 
Christmas carols into the soiree. We found ourselves contemplating how peculiar it would 
have been for newly arrived settlers to be singing these well-loved carols in temperatures 
that were capable of soaring towards the century in old terminology. 
 
Home Sweet Home, as at Mugga-Mugga, was a favourite song that transcended class and 
ethnic distinctions. How pleasing to hear so all audience members sing with such feeling! 
 
6. Wind up record player: Only a Pansy Blossom, Deep river Blues. 
These two tracks, one from the lingering Edwardian era repertoire and the other from the 
American world of 1920s jazz are included to celebrate what the Cunninghams did brilliantly –
outdoor picnics at Lanyon. The invention of the wind up record player liberated families from 
the need to suffer each other in silence in the great outdoors. You didn’t have to be musical to 
operate the machine –but then, you could sing along painlessly if you knew the words. 
Mechanical Gramophones are festive creatures and usually guarantee that a party will be a 
hoot. 
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Appendix 1. 
 
Photographs from Mrs W.A.S. Dunlop’s album, 1904-1914: occasions for spontaneous 
musical performances. 
 

 
 
nla.pic-an25089567 
Picnic, Red Rocks, Tug. & Yarralumla boundary, Campbells and Cunninghams. 
[ca. 1905] 1 photograph : sepia toned ; 4.5 x 9.4 cm. 
Part of Mrs W.A.S. Dunlop (Mary Paule Cunningham of Lanyon) [photograph album, c. 1904-
1914] [picture]. 1904-1914.  
 

 
 
nla.pic-an25101991 
[Cunningham family] picnic at the tennis court, Tuggeranong. 
[between 1904 and 1914] 1 photograph : sepia toned ; 6.7 x 10.8 cm. 
Part of Mrs W.A.S. Dunlop (Mary Paule Cunningham of Lanyon) [photograph album, c. 1904-1914] 
[picture]. 1904-1914. 

http://www.nla.gov.au/apps/cdview?pi=nla.pic-an24847278
http://www.nla.gov.au/apps/cdview?pi=nla.pic-an24847278
http://www.nla.gov.au/apps/cdview?pi=nla.pic-an24847278
http://www.nla.gov.au/apps/cdview?pi=nla.pic-an24847278
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nla.pic-vn3071067 
Bullock wagon at Lanyon [Cunningham family and friends] [picture]. 
[1917?] 1 photograph : sepia toned ; 8.7 x 8.8 cm. 
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Appendix 2. 
 
Newspaper accounts of Musical events at or associated with Lanyon – Note the Patriotic 
dances, dances for enlisting soldiers and returned soldiers related to WWI 
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This report mentions members of Sylvia Curley’s mother’s family. It provides a 
description of the dance hall decorations and names the dances performed. 
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The report below describes a dance given as a send off for the Sheedy brothers 
droving sheep for several months. E Ryan on violin and Miss Kellehar on piano 
provided the music. 
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Again in the report below, Sylvia Curley’s forebear is mentioned as contributing 
musician. No dance ever finished before the early morning hours. 
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The Patriotic Ball reported below was a significant event for the district 
and pledged support for the allied War effort.
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