
Wendy Saddington:
underground icon



Canberra artist, Peter Maloney first saw Wendy 
Saddington perform when he was around 17 years 
of age. He became a lifelong admirer and much 
later, a friend of the singer and amassed an 
extensive personal archive of memorabilia relating 
to this iconic Australian performer. Using material 
from Maloney’s archive, the exhibition explores 
the development of Saddington’s career as an 
influential figure in the evolution of Australian 
popular music.

Lending credence to her cult celebrity is a lack of 
detailed knowledge of her family background and 
the circumstances of her upbringing. Saddington 
emerged, apparently fully-formed in her rock and 
roll persona, in her adolescence performing live 
with Melbourne band, The Revolution c.1967. 
Wendy would have then been approximately 
sixteen years of age. She then joined the Adelaide 
band, James Taylor Move the following year. 

Wendy Saddington’s singular appearance, with 
eyes heavily framed with kohl and her hair 
back-combed into an uninhibited ‘Afro’ style, 
combined with a preference for tight denim jeans, 
boots and hoop earrings lent the singer significant 
street credibility in Australia’s parochial popular 
music world of the time.

The singer’s highly identifiable appearance, 
together with her reputation as an electrifying live 
performer, provided an almost irresistable allure 
for the Australian popular music press. At the 
age of eighteen, Wendy Saddington was heralded 
as, ‘The Face of ‘68’ in the headline of an article 
about her in the July issue of Melbourne-based 
Go-Set magazine.

Later that year, Wendy became linked with a 
group of musicians who eventually became known 
as Chain, sometimes billed as, Chain Featuring 
Wendy Saddington. Leaving the band the following 
year, Wendy initiated her career as an essentially 
solo performer. During this period, ABC TV 
commissioned a series of six half-hour programs 
featuring the band, Tully, entitled Fusions. The 
programs were filmed as live concerts of Tully 
performing with guests and brought the band into 
the forefront of Australian rock music. One of the 
band’s guests was Wendy Saddington and footage 
of this program is screened in the exhibition.

In January 1970, Wendy performed at Australia’s 
first rock music festival, Pilgrimage for Pop, 
now simply recalled as Ourimbah, in reference 
to the location of the event in rural NSW. Shortly 
after this event, Jeff St John invited Wendy to 
join his band The Copperwine. The festival was 
documented in the film, Once around the Sun, 
produced by David Huggett, after an original 
concept by Gordon Mutch.

Wendy collaborated with The Copperwine at The 
Odyssey music festival at Wallacia, NSW in 1971. 
Peter Maloney, aged eighteen, was in attendance 
and in rapture. This performance was released 
by Aztec Records as the sole album to define and 
recall her career. As if the strange omission of 
other recorded albums wasn’t sufficiently puzzling 
for an artist of her calibre, it should be pointed 
out that Saddington also recorded only one single, 
Looking Thru A Window, in July the same year.

Later that year Wendy left Australia, bound for 
New York City, where she joined Jeff Crozier, 
an Australian magician, illusionist, actor and 
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Wendy Saddington, (Gandharvika Devi Dasi) who died aged 63 in 2013, was 
one of the most influential, if misunderstood and under-appreciated figures 
in the history of Australian popular music.

musician at his base in Staten Island. Crozier had 
maintained an underground celebrity of his own 
in Australia. Often billed as a ‘voodoo psychedelic 
magician’, Crozier initiated a new production in 
the United States, titled, The Indian Medicine 
Magik Show, combining his well-developed 
prowess with illusionism with the new production 
values of rock performance – lighting effects, 
pyrotechnics, and high energy, high volume music.

By her return to Australia in 1972, Wendy had 
cropped her hair and was applying theatrical 
Pierrot style make-up, together with a costume 
consisting of a leotard and leggings split into 
black and white halves, inferring the heightened 
drama of Expressionist dissonance. Maloney saw 
her performing in this Pierrot persona in Adelaide 
that year, on his travels across the country.

Settling in Sydney, Wendy presented her new 
persona in a series of concerts, often joined by 
mime artist, Morris Spinetti, who worked under 
the pseudonym of Teardrop. In this guise, Wendy 
and Teardrop perform in Peter Weir’s short film, 
3 Directions in Australian Pop-Music, produced 
in 1972. Footage of this program is screened 
in the exhibition.

Through the mid to late 1970s Wendy became 
a well-recognized figure in the city’s cultural 
demi-monde underground. By nature she 
empathized with the marginalized and dissolute, 
as she remained at heart a true bohemian 
– an artist with vigorously anti-authoritarian 
and anti-materialist characteristics.

During this period, Wendy became friendly with 
the anarchistic drag performance group, Sylvia 
and The Synthetics and also performed on the 
same bill with them. Peter Maloney saw Wendy 
performing with The Synthetics at The All-Senses 
Ball, Albert Hall, Canberra in 1973 and was 
electrified by this experience. That evening, Wendy 
collaborated with The Captain Matchbox Whoopee 
Band, performing Stevie Wonder’s Superstition.

Despite her conviviality with ‘outsider’ figures, 
Wendy chose celibacy as the well-spring of her 
own emotional well-being through her devotion 
to Krishna consciousness. It is understood that 

Wendy became a devotee of the International 
Society for Krishna Consciousness (ISKCON) 
during her stay in New York with Jeff Crozier. From 
this time, Wendy adopted the name, Gandharvika 
Devi Dasi, while retaining her Anglo-Australian 
name for the continuity of her performing career.

Peter Maloney finally met Wendy Saddington on the 
streets of Darlinghurst, Sydney in the late 1980s 
when he was resident there. The two maintained 
contact and eventually became close friends.

Around this same time, Wendy was regularly 
performing with pianist, Peter Head and in time, 
both Peters came to know each other through 
their individual relationships with Wendy. 
Through the 1990s, Wendy often performed as 
part of the Peter Head Band and at other times 
she would engage Peter to act as her pianist 
in solo gigs. Wendy instinctively trusted Peter 
Head’s musicianship and professionalism and he 
remained close to her to the end. Her last major 
concert was A Soul Seance, with fellow singer, 
Henry Manetta in December 2012, Melbourne.

Gandharvika Devi Dasi lived in harmony for many 
years with her good friend, Gangamayi Devi Dasi 
in Albert Park, Melbourne and died after a life 
full of creative combustion on the shortest day 
of the year – the winter solstice, 22 June 2013.

Wendy’s iconic persona and her remarkable 
vocal technique have left an enduring legacy 
on Australian popular music. Christina Amphlett 
of The Divinyls cited her as an influence, as did 
Robert Forster of The Go-Betweens. Considerably 
younger performers like Karise Eden, winner of 
the Nine Network’s reality program, The Voice 
2012, a new generation enthusiast, suggested on 
Facebook, after recently discovering Saddington, 
that, “I question everything musically I’ve ever 
known…this woman is amazing.”

Peter Head’s daughter, Loene Carmen, also a 
gifted singer, is co-administrator of the Wendy 
Saddington Facebook site with Peter Maloney.

Mark Bayly 
Assistant Director, Exhibitions and Collections 
Canberra Museum and Gallery



An extract from Jeff St John’s eulogy

“It was my privilege to last speak with Wendy on 
Tuesday, 28 May at 10:00am. Sadly, it was only for 
a brief two minutes as her condition wouldn’t allow 
her to continue.

Although I prayed earnestly for it not to be so, in 
my heart I think I knew that this would be the last 
time I would ever hear my beautiful Wendy’s voice 
ever again except in memory. So I’m writing this to 
celebrate the life of one of the most extraordinary, 

spiritual human beings I’ve ever been blessed to 
know, let alone call one, if not the closest of friends.

...I take humble pride in being regarded as a close 
friend by this remarkable woman and I take heart 
from knowing that, through the love I’ve seen 
expressed by the unknown – you out there whom 
I’ve never met – that Wendy’s legacy will live on, 
far beyond her passing from this mortal coil.”

Would that I could have seen her but one 
more time. In Memoriam, Jeffrey St. John.

Philip Morris, Jeff & Wendy GTK, 1973
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