T E A C H E R N O T E S

L A N D S C A P E S + F I G U R E S

Visual Arts Outreach Learning Program F-3

THE ART BOX landscapes+figures
Discover the artist Sidney Nolan and compare his paintings to the work of other Australian
artists in the CMAG Collection. Children will look for landscapes and figures in works of art,
be inspired by beautifully illustrated children’s books, explore, experiment and enjoy playbased art activities. This outreach learning resource is an engaging introduction to art
appreciation and provides opportunities for children to respond and make, using a variety of
art media and techniques.
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LET’S LOOK compare+contrast
Place the posters from The Art Box alongside each other. As a class, look closely at the
works and discuss connections, similarities and differences. Children can contribute their
ideas to a whiteboard or large sheet of paper.

Elioth GRUNER (1882 – 1939)
Landscape 1929
oil on board
30.2 x 40.6 cm
Canberra Museum and Gallery, purchased 2002.

Matilda HOUSE (b.1945)
Jan HOGAN, Theo TREMBLAY, printers STUDIO ONE. INC
Murrumbeja dooligah 1996
lithograph
50 x 57 cm
Canberra Museum and Gallery, purchased 2000.

Sidney NOLAN (1917 – 1992)
Kelly 1946
enamel on board

63.5 x 76.1 cm
The Nolan Collection is managed by Canberra Museum and
Gallery on behalf of the Australian Government.
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LET’S READ

Detail from A River by Marc Martin

Vocabulary that students may encounter during the program is included here:











Foreground
Middle ground
Background
Focal point
Overlapping
Texture
Panorama
Horizon line
Plein air
Palette

Books about Landscapes provided in the Art Box:










A River by Marc Martin
Why I love Australia by Bronwyn Bancroft
In the Forest by Anouck Boisrobert and Louis Rigaud
Exploring Landscape Art with Children by Gladys S. Blizzard
Art of the Land by Joan Chambers
The Hidden Forest by Jeannie Baker
Belonging by Jeannie Baker
Window by Jeannie Baker
Where the Forest Meets the Sea by Jeannie Baker
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LET’S PLAY where’s ned?


As a class, children discuss their favourite hiding place when playing hide and seek.



Refer to the 9 paintings by Sidney Nolan on page 3 and as a class, talk about where the
figure of Ned Kelly is hiding in the landscape.



Divide the class into 3 smaller groups and give each group a colour copy of page 3 and a
Where’s Ned puzzle. Children can match the Ned Kelly figures to the landscapes.

Kelly and Sergeant Kennedy 1945

Ned Kelly 1945

Stringybark Creek 1945

Glenrowan 1945

Kelly and horse 1946

Kelly and bush 1945

Kelly 1946

Kelly and horse 1945

Return to Glenrowan 1946

Sidney NOLAN
9 paintings from CMAG’s Foundation Collection (details)
The Nolan Collection is managed by Canberra Museum and Gallery on behalf of the Australian Government.
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LET’S LOOK sidney nolan

Sidney NOLAN (1917 – 1992)
Kelly 1946
enamel on board

63.5 x 76.1 cm
The Nolan Collection is managed by Canberra Museum and
Gallery on behalf of the Australian Government.

INFORMATION FOR TEACHERS ABOUT THE ARTIST + THE WORK
Sidney Nolan is one of Australia’s most renowned artists. His paintings depicting episodes
from the life of the bushranger Ned Kelly are among his best known works. Nolan’s images
of the Australian landscape, and his portrayal of Ned Kelly, have over time become lodged
deep within our national psyche. The landscape occupies two-thirds of the pictorial space
but the figure of Kelly still dominates with its exaggerated scale. Nolan was interested in the
mythical presence of Ned Kelly in the Australian landscape.

DISCUSSION + RESEARCH ACTIVITIES FOR STUDENTS


Artists often divide landscapes into sections to break up the space and differentiate the
things that are close and far away. List everything that you see in the fore, middle and
background of the painting.



Overlapping and is another technique used by artists to create depth or space in a
painting. Find examples of overlapping in the painting.



The focal point is the part of the painting that stands out the most. Artists use this
technique to create interest in their work. What is the focal point of this painting?



Imagine that you are standing in the landscape. Write a short letter to a friend or a
poem that describes the landscape. Include: What you can see, smell, hear and touch;
what are the weather conditions like; what time of day it is.



The horizon line is the part of a landscape painting where the sky meets the land. Trace
the horizon line in Nolan’s painting with your finger.
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LET’S MAKE australiascape

Make a three-dimensional Australian landscape inspired by Sidney Nolan’s painting.
MATERIALS








The Australiascape consists of three cylinders of thick paper such as 200gsm drawing
cartridge to create the foreground, middle and background sections.
Adhesives: PVA, glue sticks, tape.
Cutting and joining: scissors, stapler, tape.
Background: A3 paper, acrylic paint, newsprint, tape, plastic spoons and squeegee.
Instead of a squeegee, a ruler or piece of thick cardboard could be used to drag the
paint across the paper.
Middle ground: A3 paper, acrylic paint and painting tools (provided in The Art Box).
Foreground: A2 paper, acrylic paint and collage materials relating to the landscape.

AUSTRALIASCAPE ACTIVITY
Australian landscapes are many and varied. What will you make? Here are some ideas:
Desertscape, Riverscape, Rainforestscape, Bushlandscape, Farmlandscape, Wetlandscape,
Grasslandscape, Mountainscape, Seascape, Cityscape.
BACKGROUND
To make the background section, drag paint across a sheet of A3 paper to create a tonal
gradation. To do this, secure newsprint to a flat surface with tape. Secure the long edge of
the A3 background paper with tape to the newsprint covered flat surface. Add dollops of
paint along the longest edge of the paper using a spoon. Drag the paint down and back up
the paper using a squeegee, ruler or piece of thick card. Continue until the colours have
been blended and the entire piece of paper is covered.
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MIDDLE GROUND
To make the middle ground section, take another piece of A3 paper. Experiment with
painting tools to make marks and textures. It is best to let each layer of colour dry before
adding the next layer so that the colours don’t mix and become muddy. Once dry, the
longest edge of the paper may be shaped with scissors to create the horizon line.
FOREGROUND
To make the foreground section, take a sheet of A2 paper that has been cut in half lengthwise. Apply acrylic paint with painting tools and allow each layer to dry. This will become the
base for a collage. Once dry, the longest edge of the paper may be shaped with scissors to
create landscape features. Add collage materials that you have gathered relating to the
chosen landscape. Use a glue stick for printed materials and PVA glue for natural materials.
They may be overlapped to create a sense of depth. Some examples include: printed
materials such as text, maps, magazine images of animals, plants or figures and natural
materials such as grasses, sand, bark, flowers, pebbles, leaves, feathers or shells.
Teachers please note – the painting tools may be soaked overnight in a bucket of hot soapy
water to remove all traces of paint. Please allow the clean tools to dry thoroughly before
returning them to The Art Box.
ASSEMBLING THE AUSTRALIASCAPE
The Australiascape has three sections. Form each section into a cylinder and secure the
edges with staples or tape:





The A3 background section is the tallest cylinder and is created by joining the long
edges together with staples and tape.
The A3 middle ground section is created by joining the short edges together with
staples and tape.
The A2 foreground section is created by joining the short edges together with staples
and tape.
Scan the QR code below to access a video tutorial of how to make a three dimensional
Australiascape.

Australiascape
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LET’S LOOK elioth gruner

Elioth GRUNER (1882 – 1939)
Landscape 1929
oil on board
30.2 x 40.6 cm
Canberra Museum and Gallery, purchased 2002.

INFORMATION FOR TEACHERS ABOUT THE ARTIST + THE WORK
Elioth Gruner was born in New Zealand and moved to Australia. He died in Sydney in 1939,
alone and destitute, a few weeks after the declaration of war between Great Britain and the
Commonwealth and Germany. Gruner was one of the most popular landscape artists
working in Australia in the period from 1910 to 1939. He was awarded the Wynne Prize for
landscape at the Art Gallery of NSW seven times between 1916 and 1937.
Landscape is one of a number of works painted when Gruner discovered the Murrumbidgee
River. Whilst staying at a property near Yass in 1929. He returned to this area a number of
times over the next ten years and produced some of his major late works. The clarity of light
in the region particularly impressed him. Gruner’s palette of greys and greens is highly
evocative and captures the atmosphere of winter in the region depicted. The sensuous
contours of the rolling hills and silver glow of the river and the sky highlight the rhythmical
harmonies of a landscape beloved by the artist. He skilfully blends the panoramic with the
intimate in his work.

DISCUSSION + RESEARCH ACTIVITIES FOR STUDENTS


List all of the things that you can you see in this painting. This was painted near
Canberra and features the Brindabella mountain range and the Murrumbidgee River.
Research these natural local features and find out three fun facts about each.



List all of the colours in this painting. Are they warm or cool colours? The artist has used
a restricted palette. What does that mean and what effect does it create?



Gruner made this painting en plein air. Research this term.



Gruner was awarded the Wynne Prize many times. In the art world, what is this prize
awarded for? Do an image search to find some of Gruner’s award winning paintings.
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LET’S MAKE layered landscape

Make a layered landscape inspired by Gruner’s painting.
MATERIALS











A4 paper
Stencils (provided in The Art Box)
Foam rollers
Paint trays
Acrylic paint
Variety of papers
Scissors
Tape
Glue sticks
Clipboard, pencil and paper and watercolours for warm-up activity

OPTIONAL WARM UP ACTIVITY
As a whole class, work together to create a collaborative panorama en plein air. Sit in a
circle facing outwards in the playground or in the middle of the oval at school. Place your
paper in landscape format and draw the horizon line first. Check the edge of your paper
against the drawing by the student on either side of you in the circle to make sure that your
horizon lines match up. Lightly add details in pencil. Include overlapping to create depth and
a focal point to create interest in your composition. Complete your landscape back in the
classroom by adding watercolour. The whole class should agree on the colour scheme. Will
you use primary, secondary, cool, warm, harmonious or contrasting colours? Display the
landscapes side by side to create a panoramic view of the playground.
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LAYERED LANDSCAPE ACTIVITY


Collect a variety of papers to tear and cut and incorporate into a landscape collage.
Some suggestions include: coloured paper, textured paper, tissue paper, crepe paper,
metallic paper, patterned paper, hand-painted paper, newspapers and magazines,
maps, corrugated card.



Use the stencil sheets provided in The Art Box to make patterned paper. Place the paint
in a paint tray and use a rolling action until the paint is evenly distributed on the roller.
Use tape to secure a piece of coloured A4 paper to a flat newsprint covered surface.
Use tape to secure a stencil on top of the paper. Use a foam roller to roll a layer of
acrylic paint over the stencil until it is completely covered. Peel off the stencil and allow
the paper to dry.
Teachers please note – the stencil sheets may be soaked overnight in a tub of hot soapy
water to remove all traces of paint. Please allow the stencil sheets to dry thoroughly
before returning them to The Art Box.



Decide whether you will create the layered landscape in portrait or landscape format
and begin tearing the papers into strips. Using a piece of A4 paper as a base, begin at
the top, and work your way down, tearing, overlapping and gluing each piece down.



Experiment with different horizon lines and try making big mountains, rolling hills,
straight plains or wavy fields. Some papers are too difficult to tear and will need to be
cut with scissors instead.



Continue adding layers until you reach the bottom edge of the paper and finish with the
closest layer in the foreground. Turn the collage over and trim the edges of the
landscape.



The layered landscape may be displayed without a frame or inside a golden frame. The
template for colour photocopying a golden frame is provided in The Art Box. The
layered landscape may be taped behind a cut out golden frame or glued onto the
central section of the golden frame.



Scan the QR code below to access a video tutorial of how to make a layered landscape.

layered landscape
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LET’S LOOK matilda house

Matilda HOUSE (b.1945)
Jan HOGAN, Theo TREMBLAY, printers STUDIO ONE. INC
Murrumbeja dooligah 1996
lithograph
50 x 57 cm
Canberra Museum and Gallery, purchased 2000.

INFORMATION FOR TEACHERS ABOUT THE ARTIST + THE WORK
Matilda House is a Ngambri-Ngunnawal woman, an important elder and traditional
custodian of the land on which Canberra has been built and the surrounding region. The
Ngambri-Ngunnawal people cared for all of the plants, rivers, lakes, mountains and animals
in the region. They told stories about these things and passed them on to their children, and
their children’s children, teaching them about the importance of caring for country. Matilda
House makes works of art about her country because it is a place that is very special to her.
The artist’s commitment to passing on stories of her people to future generations is the
impetus of her art.
Murrumbeja dooligah is one of a number of prints that Matilda House produced as part of a
collaborative project between local indigenous artists, Studio One, the Canberra City Gallery
(a precursor to CMAG) and the Nolan Gallery. The project resulted in the exhibition Strong
Lines – New Directions, held in 1996. The exhibition addressed the relationship of Aboriginal
people with their ancestral lands and issues around European settlement of Australia and its
social and political impact on the original inhabitants.

DISCUSSION + RESEARCH ACTIVITIES FOR STUDENTS


This work of art depicts a special place viewed from above. List all of the things that you
can see. What time of day is it? The twinkling stars provide a clue! The Ngambri word
for Murrumbidgee is Murrumbeja. The Ngambri word for star spirits is dooligah.



What colours has the artist used? Do they make you feel warm or cool? What type of
lines has the artist used?



This work of art is a lithograph. How is a lithograph made? Research this process and list
the steps involved when making a lithograph.
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LET’S MAKE dreaming drawing

Make a Dreaming Drawing inspired by Matilda House’s lithograph.

MATERIALS






Colour pencils and paper for preliminary designs
Sidewalk chalk (provided in The Art Box)
A smooth playground surface
Step ladder or safety step
Digital camera, iPad or camera phone

OPTIONAL WARM UP ACTIVITY
As a class, create a collaborative mural in the playground. Draw a frame using sidewalk chalk
measuring approximately 5 x 5m (adjust according to class size). The children can partner up
and use white chalk to trace around the outlines of each other’s bodies. Each child can
choose their own pose. Instruct them to overlap each other’s drawings and stay within the
frame. The result is an abstraction of lines creating all kinds of shapes where the lines have
overlapped. Individual shapes can then be coloured in with coloured sidewalk chalk.
Teachers please note – we have observed that some children experience auditory
sensitivity when drawing with chalk on concrete surfaces.
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DREAMING DRAWING ACTIVITY
Photography can record the things that we can see, but in this activity students will also
make a photograph to record invisible things like the imagination, wishes and dreams.
Students will use sidewalk chalk to draw a real or imagined landscape or a place that is
special to them. They will then put themselves in the picture and become the figures in the
landscape or scene. The dreaming drawing will be viewed and photographed from above
looking down. The class can work in pairs for this activity.


In pairs, talk about a landscape or special place that you would like to visit. It may be
real or imagined. Where would you like to go together? What would you do there? Who
would you be? Are you futuristic figures in space? Winged creatures flying above the
clouds? Sea creatures diving through the waves?



Sketch out some ideas using colour pencils. Choose the design that you like best and
develop it further by adding details.



Find a suitable space in the school playground to make the dreaming drawing. Using the
sidewalk chalk, draw a large frame, big enough for two figures and the landscape or
special place.



Transfer the design to the playground surface using the sidewalk chalk. The chalk may
be dipped in water to achieve more vibrant results. Mistakes can be erased with a wet
cloth. Complete the landscape by adding colour and detail.



When the drawing is finished, lie down on top of the scene. Think about poses. Will you
wear costumes? Plain coloured t-shirts read well in a photograph.



A teacher can stand on a stepladder or safety step to photograph you and your friend
from above. Alternatively, do away with the ladder and find a location where the
photograph could be taken from a window looking down. Make a printout of the
photograph.



Scan the QR code below to access a video tutorial of how to make a dreaming drawing.

dreaming drawing
14

THE ART BOX for teachers
The Art Box is a lower primary visual arts outreach learning program. This program
showcases paintings in the Nolan Collection and encourages students to make connections
between these paintings and works by other artists in the CMAG Collection. Students will
engage with works of art through play-based activities and use QR code technology to
respond and make. There are currently two Art Boxes available to schools to book and
borrow and each has a different thematic focus:
 Animals + Plants
 Landscape + Figures

UNPACKING THE ART BOX
Teachers from the Canberra region may book an Unpacking The Art Box workshop at CMAG
with the Nolan Access and Learning Officer, Kay Whitney. These workshops are offered
throughout the school year to teachers who book The Art Box outreach education program.
They are designed to empower and support teachers by providing them with methods,
techniques, strategies and resources to confidently and creatively implement The Art Box
outreach education program in their own classroom. Workshops are 2 hours in duration,
TQI accredited and are free of charge.

AUSTRALIAN CURRICULUM
This outreach learning program has been developed by CMAG for classroom use with links
to:
The Visual Arts Strands
 Responding
 Making
Cross-Curriculum priorities
 Aboriginal and Torres Strait Islander Histories and Cultures
General Student Capabilities
 Literacy
 Numeracy
 ICT capability
 Critical and Creative Thinking
 Personal and Social Capability
 Intercultural Understanding
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F-2 Sub-strands and Content Descriptors


Exploring ideas and improvising with ways to represent ideas. Explore ideas,
experiences, observations and imagination to create visual artworks and design,
including considering ideas in artworks by Aboriginal and Torres Strait Islander artists
(ACAVAM106)



Sharing artworks through performance, presentation or display. Create and display
artworks to communicate ideas to an audience (ACAVAM108)



Responding to and interpreting artworks. Respond to visual artworks and consider
where and why people make visual artworks, starting with visual artworks from
Australia, including visual artworks of Aboriginal and Torres Strait Islander Peoples
(ACAVAR109)



Developing understanding of practices. Use and experiment with different materials,
techniques, technologies and processes to make artworks (ACAVAM107)

RESOURCES
The resources included in the Art Boxes are designed to support students when responding
to works of art and making works of art. The works of art featured include works from both
the Nolan and CMAG Collections and have been carefully selected to:




Represent Australian artists both past and present, including women artists and
Indigenous artists.
Investigate contemporary approaches to art-making as well as more traditional art
forms and practices.
Explore a wide variety of art mediums - paintings are paired with sculptures, drawings,
ceramics, prints, fibre crafts, installations, photographs, video works or designed
objects.

The program is organised around the activities of reading, playing, looking at works of art
and making works of art.

LET’S READ
A set of beautifully illustrated children’s picture books that extend the theme of The Art Box
are included to:
 Introduce vocabulary and concepts that students will encounter during the program.
 Invite exploration of ideas through reading, drawing, thinking, talking and writing.
 Stir the imagination, ignite interest and cause speculation.
 Inspire student’s own art-making.
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LET’S PLAY
Students are introduced to themes, subject matter and concepts by engaging with works of
art through focussed looking and imaginative play. The play-based activity in The Art Box
aims to:
 Build on experience and create links with what a child already knows and can do.
 Trigger memories and invite stories of personal experience.
 Inspire respect and consideration for others through co-operation and collaboration.
 Encourage the sharing and exchange of ideas.
 Provide opportunities for the creative communication of ideas through presentation /
performance / display.
LET’S LOOK
The Art Box includes a set of A3 art posters featuring works of art from the Nolan and CMAG
Collections. This provides an opportunity for teachers to display works of art that might not
necessarily hang alongside one another on the walls of a gallery. Accompanying each work
of art is background information for teachers about the artist and the work and starting
points for discussion and research. Art interpretation and appreciation activities invite
students to thoughtfully respond to works of art by providing opportunities for looking,
thinking, wondering, talking and writing about art. The teacher’s role is that of facilitator
who employs visual thinking strategies that guide students towards:
 Learning to look closely at works of art and value evidence to support their thinking.
 Viewing works of art in a way that promotes discovery and empowers the learner.
 Respecting and understanding other perspectives and alternative ideas.
 Gaining confidence on their path towards independence.
 Developing general capabilities critical to learning - literacy, critical and creative
thinking, personal and social capability and intercultural understanding.
 Making visual, historical or cultural connections between works of art.
LET’S MAKE
Students can engage with the theme of The Art Box by selecting from the range of artmaking activities suggested in the teacher notes. The Art Box features the following:
 A class set of quality ‘special’ art materials.
 Specially prepared resources to reduce preparation time for teachers.
 A balance of individual and collaborative art-making activities.
Suggested practical art-making activities are accompanied by QR codes that link students
and teachers to online video tutorials. These video tutorials have been developed by CMAG
and are specific to each activity, providing step-by-step instruction. The QR codes are
embedded in the teachers’ notes and may be scanned by a device that has a QR code
scanning App installed. The video tutorials are highly accessible because they are presented
by children, for children. They are designed to breakdown more complex art processes and
may be replayed and paused so that students can work at their own pace.
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